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old friend Sara Prinsep and his ward Blanche 
Clougston.  Furthermore, at Brighton, Watts’s 
health would benefit as he was away from the 
London fogs and he could take advantage of 
the better light by the sea. In one of his letters 
written from the Estate in January 1881, Watts 
describes the weather that day ‘as bright and 
lovely as ever I saw it at Naples’.  As well as 
landscapes, Watts worked on several portraits 
while at 24 Lewes Crescent. One of his youngest 
sitters was Florence Fisher, who also sat for 
the pioneering photographer Julia Margaret 
Cameron, and who later became a playwright 
and married Charles Darwin’s son.

“Watts returned to Brighton in 1888, moving 
at the beginning of November into 31 Sussex 
Square, then owned by Sir John Puleston. He was 
now married to Mary Seton Fraser Tytler. Mary  
is much admired today as a designer and 
exponent of the Arts and Crafts Movement. 
She was also an active campaigner for women’s 
education and suffrage. 

“Watts was able to make use of a bright, 
spacious and lofty room in the building as 
a studio where he could work on his large 
Symbolist pictures. Among these was She shall 
be called woman of which Mary wrote as follows: 
‘The Brighton studio showed this picture to an 
advantage it has never had since. Very often we 
breakfasted in that room, and the morning light 
poured down upon the breast of the Great-
Mother till it seemed to breathe and scintillate’.  

“An interesting glimpse of Watts at work 
on another painting, Ariadne, can be seen in a 
photograph of the Sussex Square studio. All 
around are other canvases resting against the 
walls, including She shall be called woman.

“George and Mary left No. 31 at the end of 
May 1889. By 1891, they had built their house 
at Compton in the Surrey countryside – now 
the Watts Gallery Artists’ Village (wattsgallery.
org.uk) – making only occasional brief visits to 
Brighton in the succeeding years.”

“She shall be called woman” by George Watts, c. 1875-92   
Copyright: Tate Gallery Creative Commons
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